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Directions  for  Practice. 

One  should  always  practice  each  Etude  in 
sections  at  first — especially  in  the  passages  of 
sixteenth-notes-,  and  each  section  should  be 
practised  with  one  hand  alone,  until  it  can  be 
played  with  equality  and  security,  and  without 
hesitation.  After  a  so-prepared  part  has  been 
taken  up  with  both  hands,  a  following  section 
should  be  practised  with  each  hand  separately, 
until  it  is  equally  prepared  for  two-hand  playing. 
The  difficult  places  should  be  practised  more 
than  the  easy  ones  until  they  go  equally  well 
and  flowingly. 

A  careful  distinction  must  be  constantly  made 
between  the  legato  and  staccato  styles  of  playing. 
Legato  passages  are  to  be  performed  with  a  soft, 
yet  firm  pressure  of  the  fingers,  each  one  being 
raised  (about  13^  times  the  height  of  the  black 
keys)  only  at  the  precise  moment  of  striking  the 
following  key;  while  staccato  notes  are  to  be 
played  with  a  springing  hand,  firm  position  of 
the  fingers,  and  quiet  wrist. 

The  marks  of  fingering  are  always  to  be  faith- 
fully observed,  in  order  to  gain  security. 

The  tempo  should  always  be  so  regulated  that 
correct  playing  may  be  easy :  in  this  way  practice 
should  be  continued  until  a  more  rapid  execution, 
such  as  may  be  acquired  in  a  perfectly  natural 
manner,  is  attained.  What  should  be  practised 
before,  with  and  after  these  Studies,  will  be 
found  in  my  "Guide  through  Pianoforte  in- 
struction." (G.  Schirmer.)  a  progressively  ar- 
ranged descriptive  catalogue  of  Pianoforte  works 
of  every  kind. 

LOUIS  KÖHLER 


Zur  Uebungsweise. 

Man  übt  immer  nur  erst  einen  Theil  von  jeder 
Etude,  vorzugsweise  in  den  Sechzehntelpassagen, 
so  lange  ein  händig,  bis  er  egal,  sicher  und  ohne 
Anstoss  geht;  währed  dann  der  so  vorbereitete 
Theil  zweihändig  vorgenommen  wird,  kann  zur 
Abwechslung  ein  folgender  Theil  ein  händig 
vorgeübt  werden,  bis  er  ebenfalls  zum  zweihändigen 
Spielen  reif  ist.  Die  schweren  Stellen  werden 
mehr  als  die  leichtern  geübt,  bis  sie  mit  diesen 
gleich  gut  und  fliessend  gelingen. 

Es  ist  beständig  auf  entschieden  gebundene 
oder  gestossene  Spielart  zu  achten;  die  gebundene 
ist  mit  weich  und  voll  eingedrückten  Fingern 
auszuführen,  deren  jeder  sich  erst  im  Anschlag- 
momente des  folgenden  aufhebt  (etwa  V/%  Ober- 
tasten hoch),  die  gestossene  wird  mit  springender 
Hand  und  fester  Fingerhaltung  am  ruhigen  Hand- 
gelenke bewirkt. 

Die  Bezeichnung  der  Fingersetzung  ist  immer 
genau  zu  beachten,  um  die  Sicherheit  zu  befördern. 

Das  Tempo  muss  immer  so  gehalten  werden, 
dass  das  Spiel  bequem  in  guter  Art  gehen  kann; 
in  solcher  Weise  ist  dann  so  lange  zu  üben,  bis 
eine  geläufigere  Tonfolge  erzielt  ist,  wie  solche 
eben  mit  Natürlichkeit  ermöglicht  werden  kann. 
Was  vor,  neben  und  nach  diesen  Etüden  zu  üben  ist, 
findet  man  in  meinem,,  Führer  durch  den  C lavier - 
Unterricht,"  (Verlag  von  G.  SCHIRMER,  einem 
stufenweise  geordneten  Verzeichnisse  von  Ciavier- 
Werken  jeder  Art. 

LOUIS  KÖHLER. 
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Schirmer's    Library 

of  Musical  Classics 

PIANO  METHODS,  STUDIES,  AND   EXERCISES 

SERIES   ONE 


The  Library  Volume  Number  is  given  in  brackets:  [259] 


BERENS,  H. 

Op.  61.     School  of  Velocity.     40  Studies.     Complete  [1070]  1.25 
The   same.     Bk.    I    [259];    Bk.    II    [260]; 

Bk.  IV  [262] ea.  .75 

Op.  70.     50  Pieces  without  Octaves.     For  Beginners  [504]  1.00 

Op.  79.    20  Children-Studies  without  Octaves  [508] .75 

Op.  88.    The  School  of  Scales,  Chords  and  Embellish- 
ments.    28  Studies  [526] 1.00 

Op.  89.     Training  of  the  Left  Hand.     46  Exercises  and  25 
Studies  [1031] 75 

BERTINI,  H. 

Op.    29.     24  Studies.     Preparatory  to  the  Cramer  Studies 

(Vogrich-Buonamici)  [137] 75 

Op.    32.     24  Studies.     A  sequel  to  Op.  29  (Vogrich-Buona- 
mici) [138] 75 

Op.  100.     25  Easy  Studies  (Vogrich-Buonamici)  [136] 75 

Op.  101.    24  Melodious  Pieces  [758] 75 

Op.  166.     25  Primary  Etudes  (Oesterle)  [691] 1.00 

50  Selected  Studies  from  Op.  100,  29  and  32  (Germer)  [795]  1.25 

50  Selected  Studies  from  Op.  29,  32,  100  and  134  (Buona- 
mici-Cornell)  sp.  e.     Bk.  I  [1588];  Bk.  II  [1589] ea.  1.25 

12  Little  Pieces  and  Preludes  (Vogrich)  [135] 60 

BIEHL,  A. 

Op.  30.    The  Elements  of  Piano-Playing  [530] 75 

Op.  44.     25  Easy  and  Progressive  Studies.     With  special 

reference  to  the  Left  Hand.     Bk.  I  [497];  Bk.  II  [498]; 

Bk.  Ill  [499] ea.     .60 

BRAHMS,  J. 

51  Exercises  [1600] 1.00 


BRAUER,  F. 

Op.  15.     12  Studies  for  Development  of  Velocity  [494]. .     .75 

BURGMÜLLER,  F. 

Op.   100.    25  Easy  and  Progressive  Studies  (Oesterle). 

Complete  [500] 75 

The  same.     Bk.  I  [977];  Bk.  II  [978] ea.     .60 

Op.  105.     12  Brilliant  and  Melodious  Studies  (Oesterle) 

[755]     .75 

Op.  109.     18  Characteristic  Studies  (Oesterle)  [752] 75 

CHOPIN,  F. 

Etudes  (Mikuli)  [1551] 1.50 

Etudes  (Friedheim)  [33] 1.50 

CLEMENTI,M. 

Gradus  ad  Parnassum.     100  Exercises  (Vogrich). 

Bk.  I  [167];  Bk.  II  [168];  ea.  2.00 

Gradus  ad  Parnassum.    29  Selected  Studies  (Tausig)  [780]  1 .73 

The  same.     sp.  f.  e.  [1112] 1.50 

Preludes  and  Exercises  in  all  the  Major  and  Minor  Keys 

(Vogrich)  [376] 1.25 

CONCONE,  G. 

Op.  24.     25  Melodic  Studies  (Oesterle)  [139] 75 

15  Studies  in  Style  and  Expression  (Oesterle) 

[141]  .75 
20  Studies  on  the  Singing  Touch  (Oesterle)  [140]  .75 
15  Studies  in  Style  (Deis)  [1374] 1.00 


Op.  25. 

Op.  30. 
Op.  31. 


CONCONE,  G.— Continued 

Op.  37.     24  Brilliant  Preludes  in  all  the  Major  and  Minor 

Keys.     For  Small  Hands  (Oesterle)  [226] 60 

Op.  44.     15  Studies  in  Expression  (von  Doenhoff)  [1030] . .   1.00 
30  Selected  Studies  (Oesterle)  [25] 1.25 

CRAMER,  J.  B.       : 

84  Studies.      Bk.    I    [142];   Bk.   II   [143];   Bk.   Ill    [144]; 

Bk.  IV  [145] ea.  1.25 

50  Selected  Studies  (Bülow).     Complete  [827] 1.75 

The    same.       Bk.    I    [828];    Bk.    II    [829];    Bk.    Ill    [830]; 

Bk.  IV   [831] ea.     .75 

The  same.     sp.     Complete  [1178] 1.75 

CROISEZ,  A. 

Op.  100.     25  Melodious  Etudes  (Deis)  [1438] 


.75 


CZERNY,  C. 

Op.  139.     100    Progressive    Studies    without    Octaves 

(Vogrich)  [153] 1.00 

Op.  261.     125  Exercises  in  Passage-Playing.     Elementary 

Studies  (Buonamici)  [378] .. 1.25 

Op.  299.     The  School  of  Velocity.     40  Studies  (Vogrich). 

Complete  [161] 1.50 

The  same.   Bk.   I   [162];    Bk.    II    [163];    Bk.    Ill    [164]; 

Bk.  IV  [165] ea.     .75 

Op.  335.    School  of  Legato  and  Staccato.     50  Studies. 

Sequel  to  Op.  229  (Buonamici)  [150] 1.50 

Op.  337.    40  Daily  Exercises  (Buonamici)  [149] 1.00 

Op.  365.  School  of  the  Virtuoso.  Studies  in  Bravura  and 
Style  (Buonamici)  [383] 2.00 

Op.  453.  110  Easy  and  Progressive  Exercises  (Buona- 
mici) [749)7 1.50 

Op.  553.  6  Octave-Studies  in  Progressive  Difficulty 
(Schultze)  [402] . 60 

Op.  599.  Practical  Method  for  Beginners  (Buona- 
mici) [146] 75 

Op.  636.  Preliminary  School  of  Finger  Dexterity 
(Buonamici)  [148] . 75 

Op.  718.     24  Studies  for  the  Left  Hand  (Scharfenberg)  [60]     .75 

Op.  740.     The  Art  of  Finger  Dexterity.     50  Studies  in 

Brilliant  Style  (Vogrich).     Complete  [154] . . .    3.00 

The  same.     Bk.   I   [1551;   Bk.    II    [156];    Bk.    Ill    [157]; 
Bk.  IV  [158];  Bk.  V  [159];  Bk.  VI  [160] ea.     .75 

Op.  755.  Perfection  in  Style.  25  Finishing  Studies 
(Herzog)  [1158] 1.50 

Op.  802.  Practical  Finger  Exercises  (Rolle).  Com- 
plete [192] 1.25 

Op.  821.     160  Eight-Measure  Exercises  (Buonamici)  [147]  1.25 

Op.  823.     The  Little  Pianist.      73    Exercises,   beginning 

with  the  First  Rudiments.     Complete  [54] 1.00 

The  same.     Bk.  I  [55];  Bk.  II  [56] ea.     .75 

Op.  849.  30  New  Studies  in  Technics.  Preparatory  to 
Op.  299  (Buonamici  [272] 1.00 

Selected  Studies.  An  Anthology  (Oesterle).  Bk.  I:  Upper 
Elementary  and  Lower  Middle  Grades  [994];  Bk.  II: 
Middle  Grade  [995];  Bk.  Ill:  Upper  Middle  and  Upper 
Grades  [996];  Bk.  IV:  Upper  and  Advanced  Upper  Grades 
[997] ea.  3.00 

First  Instruction  in  Piano-Playing.  100  Recreations 
(Ruthardt)  [445] 1-00 


Any  Schirmet  Library  volume  may  be  obtained  in  cloth  binding.     Prices  will  be  quoted  on  request. 

Prices  Subject  to  Change  Without  Notice. 
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The  Library  Volume  Number  is  given  in  brackets:  (651) 


DÖRING,  C.  H. 

Op.  24.    Exercises  and  Studies  in  Staccato  Octave-Play- 
ing [65 1  ] 75 

Op.  25.    8  Octave  Studies  [10351 75 

DUVERNOY,  J.  B. 

Op.  120.    The  School  of  Mechanism.      15  Studies  pre- 
paratory  to   Czerny's   "School   of   Velocity"    (Klauser). 

Complete  [316] 75 

The  same.    Bk.  I  [1292) 50 

Op.,176.    Ecole  Primaire.    25  Elementary  Studies  [50). . .     .60 

GERMER,  H. 

Rhythmical  Problems  [1279) 1.00 

GURLITT,  C. 

Op.    50.    24  Easy  Melodious  Studies  [798) 75 

Op.   51.    24  Melodious  Studies  of  Medium  Difficulty 

[801)  .75 
Op.    82.    The  First  Steps  of  the  Young  Pianist. 

Bk.  I  [534] ;  Bk.  II  [535] ea.     .75 

Op.    83.    The  Easiest  Studies  in  Velocity  [536] 75 

Op.    85.    24  Studies  on  Scales  and  Arpeggios  [807] 75 

Op.  100.    24  Octave-Studies  [539] 1.00 

Op.  107.    Buds  and  Blossoms.    12  Melodious  Studies  [323]     .75 

Op.  117.    The  First  Lessons  [324] 50 

Op.  130.    35  Easy  Studies  without  Octaves  [339] 1.00 

Op.  131.  24  Melodious  and  Progressive  Studies  [206] ...  1.00 
Op.  141.     School    of   Velocity.      24    Short    Studies    for 

Beginners  [326] 75 


HABERBIER,  E. 

Op.  53,  59.    Etudes-Poesies  (Ruthardt)  [1911. 

HANDROCK,  J. 

Mechanical  Studies  [299] ... 


1.00 


2.00 


HANON,  C.  L. 

The  Virtuoso  Pianist  in  60  Exercises.     Complete  [925].     1.75 

The  same.     Bk.  I  [1071] 60 

The  same.     Bk.  II  [1072];  Bk.  Ill  [10731 ea.     .75 

The  same.    sp.    Complete  [1081) 1.50 

HELLER,  S. 

Op.    16.    The  Art  of  Phrasing.      26  Melodious  Studies. 
Bk.  I  [179];  Bk.  II  [180] : : ea.  1.00 

Op.    45.    25  Melodious  Studies.     Complete  [176] 1.00 

The  same.     Bk.  I  [1117] 60 

Op.    46.     30  Progressive  Studies.     Complete  [177] 1.00 

Thesame.     Bk.  I  [1120] 60 

Op.    47.     25  Studies  for  Rhythm  and  Expression.     Com- 
plete [178] 1.00 

Thesame.     Bk.  I  [1123] 60 

Op.    81.     24  Preludes  [1301 75 

Op.  119.     32  Preludes  (Oesterle)[748) 1 .00 

Op.  125.     24  Studies  for  Rhythm  and  Expression  (Schar- 
fenberg)  [766] 1.25 

50  Selected  Studies.    From  Op.  45,  46,  47  (Oesterle)  [24] . .    1 .25 

HENSELT,  A. 

Op.    2.     12  Characteristic  Concert  Studies  (Jonas)  [441.   125 


HERZ,  H. 

Scales  and  Exercises  (Vogrich)  [1701;  sp.  e-  [1083] 

JENSEN,  A. 

Op.  32.     25  Etudes. 

Bk.  I  [763];  Bk.  II  [764);  Bk.  Ill  [7651 


KESSLER,  J.  C. 

Op.  20.     15  Selected  Studies  (Deis)  [1416) 

KÖHLER,  L. 

Op.    50.     First  Studies  (Klauser)  (317) 

Op.    60.     20  Studies  in  Continuous  Scale-  and  Chord 
Passages  [543] 

Op.    85 

Op.  112 


ts 


50 


1.50 


60 


60 

12  Studies  in  Easy  Passage-Playing  [540]  ,75 

Special  Studies  (Deis),    sp.  e.  [1454] 1.50 

Op.  120.     TechnicalVirtuosityStudies(Deis).  sp.e.[1463]  1.50 

Op.  151.     12  Easiest  Studies  [318] 60 

Op.  157.     12  Easy  Studies  (Klauser)  [425] 60 

Op.  163.     16  Elementary  Studies  [196] 60 

Op.  190.     The  Very  Easiest  Studies  [480] 60 

Op.  218.     40  Children's  Exercises  and  Melodies  [490] . .       .60 
"Op.  242.     Short  School  of  Velocity  without  Octaves  [321)     .60 

Op.  249.     MStodo  Präctico.     sp.  e.     Bk.  I  [1082] 50 

Op.  300.     Practical  Method  (Oesterle).       Bk.  I  [935]; 

Bk.  II  [936] ea.  1.00 


KRAUSE,  A. 

Op.  2.     10  Trill-Studies  [553) . 


75 


KÜHNER,  C. 

School  of  Etudes.  Bk.  I:  Lower  Elementary  Grade  [481]; 
Bk.  II:  Higher  Elementary  Grade  [482];  Bk.  Ill:  Lower 
Medium  Grade  [483] ea.     .75 

KULLAK,  T. 

Op.  48.  The  School  of  Octave-Playing.  Bk.  I:  Pre- 
liminary School  [475];  Bk.  II:  7  Octave-Studies  [476].  .ea.  1.00 

KUNZ,  K.  M. 

Op.  14.  200  Short  Two-Part  Canons.  For  the  Be- 
ginner [939) 1.00 

LE  CARPENTIER,  A. 

A  Piano  Method  for  Children,    sp.  e.  [11331 ...  , 150 

LE  COUPPEY,  F. 

Op.  17.  The  Alphabet.  25  Very  Easy  Studies  (Scharfen- 
berg)  [430] 75 

Op.  20.  L'Agilite.  25  Progressive  Studies  for  Mechanism 
and  Light  Touch  [67] 75 

Op.  26.  15  Preparatory  Studies  to  Czerny's  "School 
of  Velocity"  [69] 1.00 

LEMOINE,  H. 

Op.  37.     Etudes  Enfantines  (Scharfenberg)  [175) 75 

LISZT,  F. 

6  Grand  Etudes  after  N.  Paganlnl  (Gallico)  [835] 1.25 

12  Etudes  d'execution  transcendante  (Gallico)  [788). ...     2  00 
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